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 Edith Wharton and martin Scorsese's age of innocence is a typical story that displays the social order's lives, and the privileged upper class, the actors, must live accordingly. The old times of New York were a deep, valued placed of reputation and conduct. The majority of the individuals living a luxurious life are trapped in the social code of conduct; this leads to whispered communication and rumors through the set codes. During mealtime, viewers begin to learn about Ellen Olenska in compliance with the principles of conduct. Ellen’s actions gaze and reveal the definitive account. Martin tried to stay true to Edith’s novel and achieves through the utilization of scoring, décor, camera movement, and voice-over narration (Casillo, 2014). 
 	It is challenging to find a crucial difference between the film and the novel since Scorsese mirrored the film's reading experience impeccably. The majority of the narration and dialogue remained similar. However, in the story, the narrator is a bit judgmental of Ellen's actions. Scorsese manages to make the audience realize the importance of the events happening. 
	The mirrors and the paintings in "age of innocence" film play a crucial role in depicting the luxurious society differently. In the initial stages of the film’s scene, the camera pans over a wall and a staircase that is extravagantly decorated with the paintings. The paintings involve a set of design that reflects upon the character's situation. Besides, their conversation frame is crowded with household décor, pictures, and flowers that depict their luxurious lives. A series of themes and classical Strauss waltzes identifies characters such as Olenska (Schwarz, 2015).
 Although the music is not from the old New York period, Scorsese aims at a score that evokes different periods. Voice-over narration is crucial in Scorsese's film since every unspoken aspect is learned from the narrator. Scorsese masters this technique as the narration is not seem excessive. In conclusion, most of the lines are extracted from the novel; thus, there is a proximity between the story and the scenes (Grist, 2013).  
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